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have been published. The bulk of his material still remains in manuscript.
A number of Incaic melodies from Peru, Bolivia and Ecuador are in-
cluded in the monumental work La Musique des Incas et ses Survivances
by M. and Mme. Raoul d'Harcourt, which also gives the most lucid
exposition of the tonal foundations of Inca music.

The music of the Incas and their descendants has been classified into
three categories: ceremonial music, pertaining to sun worship, war and
public events, which was collectively designated by the word Huanca$
music of intimate character, which went under the generic name Harawi;
and dance music, known as Huamo.

These types of music have evolved into contemporary forms, but on
the whole have retained their original character. The ceremonial chants
are exemplified in Hymns to the Sun, still heard at the Indian festivals
in the highlands. The Haram type resulted in the creation of the lyrical
song Yaravi; and the Huaino is no longer a generic term for dance music,
but refers to one particular dance.

The Yaravi (which is but a transliteration ofHarawi, all other ingenious
etymologies of the word to the contrary notwithstanding) is performed on
a flute, or sung without accompaniment to a text of nostalgic love. The
authentic Yaravi does not follow any definite rhythmic pattern, it is
rather a succession of musical phrases separated by long holds. The
Yaravies were known in Peru under that name at least as early as 1791,
for in that year the Lima publication Mercurio Peruano carried an article
dealing with "music in general, and Yaravies in particular/5 in which the
form was described as written in three-four time (which remains true for